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Dan merely points a TV camera at Tom's
5C and runs the TV signal into his ITm-
age Processor. Now, in the Image Processor,
he gives it the magic of color. Different
colors, interplaying with gradations and

subtlety.
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From the Image Processor, the finished

signal goes out to videotape recorders.

What then have we overall? One of the
world's most flexible facilities for the
rapid production of educational videotapes.

To explain something, you create a
three-dimensional stick-figure "model" of it,
using DeFanti's GRASS language. Then you
make a videotape of it, showing rotations or
other manipulations, using the Image Proces-

sor to give 1t color.
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DeFanti and Sandin have spent much of
the academic year '73-4 getting the kinks out
of this procedure. (Many of the difficulties
stem from the unreliability of videotape Te-
corders.) Stills from some of the first work

are shown here.
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